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A boy unfurls a Ukrainian flag from the back of a sedan as the sun sets in unnameable
colors over the ridge. Children are playing under the sculpture Murmurations, metal poles 
wrapped in blue gauze, while others start to follow the chalked Arabic script of an 
installation by Muhammad Zaman from the parking lot to the courtyard beside the 
theatre, buzzing in the dusk with patrons buying beers and posing for portraits in front of 
murals scattered throughout the terraces of Brutalist concrete.

Tonight the Ukrainian quartet DakhaBrakha will perform their original live 
accompaniment to Alexander Dovzhenko’s Earth, a silent film the Soviets commissioned 
in 1930 and banned only nine days after its release, now hailed as one of the greatest 
works in cinematic history.

The avant-garde director and auteur Vladyslav Troitskyi, founder and “ideologist” of the 
group, has called its music “ethno-chaos.” The music, like the costumes–white lace 
wedding dresses or militaristic black wool overcoats, pointed boots, piles upon piles of 
beaded necklaces, accessorized fish, and most recognizably, their soaring, irregular wool 
hats–combines a variety of distinct Ukrainian ethnic folk traditions, all of which the 
members spent years researching across the country’s far-flung villages and farmlands. To 
these, they add a healthy dash of Middle Eastern influence, stark and literal imitations of 
birdsong and heavy weather, and an ambient awareness of American R&B. In 2008, four 
years after the band’s founding, Vladimir Putin in a private meeting with then-President 
George W. Bush insisted that “Ukraine is not a country.” Later this summer, he will 
expand upon the lie: modern Ukraine is a “fiction,” he will tell a Moscow audience, merely 
one of Lenin’s “sloppy” mistakes. For nearly two decades, DakhaBrakha has been a loud, 
living counterargument. Tonight, they make this counterargument in Western New York.

There are 532 people listening–some Western New Yorkers with Ukrainian ties, some 
appreciators of foreign films and followers of the University at Buffalo’s Bruce Jackson, 
who will interview the band after the performance, and some diehard fans of 
DakhaBrakha since even before their arresting NPR Tiny Desk concert in 2015.

The Artpark Mainstage Theatre sometimes feels empty. The most the 
facility can do to right-size for a smaller crowd is close the back gates 
that offer a view to an additional 2,000 lawn seats. Designed without 
a mezzanine, the auditorium and towering fly house give the 
impression of an aircraft hangar. The building would have swallowed 
a crowd this small at a typical concert, but when the lights go out and 
the first human hum issues from the amplifiers, space flattens against 
the proscenium–there is only the screen and the four seated 
performers lightly backlit below it. We see a patriarch slowly dying 
under an apple tree, then a tight, close shot of the thousand-seeded 
head of a sunflower. Nina Garenetska, Olena Tsibulska, Iryna 
Kovalenko, and Marko Halanevych weave their rich accompaniment, 
layering shouts, wails, and whistles over surging strings, buzzing 
lamellophone, unrelenting percussion. In their voices, cast through 
and against the film, there is a sense of a common primal substance 
from which all narrow and nameable emotions come. Brother-love, 
father-scorn, hunger-hate, wonder-gratitude. We experience these 
states, but also something older, immeasurable, unmade
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ARTPARK SONIC TRAILS
>?>?0>?>@0>?>>
a visionary multi-season of site-reactive audio experiences presented 
in a mobile app designed by The Holladay Brothers, curated and co-
produced by Sozo Creative. With a hyper-local and global 
perspective, Sozo Creative and Artpark brought together some of 
the most influential BIPOC voices in music to cultivate aural 
experiences exploring the unique geological and historic Earl W. 
Brydges Artpark State Park located on Niagara Gorge, just seven 
miles from Niagara Falls.

EXCLUSIVE APP EXPERIENCES FEATURING:

MICHELE-ELISE BURNETT & LOCAL NATIVE AND 
FIRST NATIONS MUSICIANS & STORYTELLERS

RHIANNON GIDDENS, YO-YO MA & SILKROAD 
ENSEMBLE

THE HOLLADAY BROTHERS

KRONOS QUARTET

PAUL D. MILLER AKA DJ SPOOKY
https://www.sozoartists.com/artpark

“In a flash, I felt the power of the land and the presence of those 
who had passed through it. Not in some Hallmark Channel, 
neatly wrapped-with-a-bow manner. But through a strong and 
deep mini-epiphany that was both exhilarating and 
profoundly sad” Jeff Miers, Buffalo News, Dec 2021

https://www.sozoartists.com/artpark
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Using innovative remote sound-transmission 
technology and the poetics of  custom-made 
script, the indescribably beyond what we think 
of  as a traditional walking tour, the Art of  
Walking inspired a sense of  a calm, a feeling of  
being embraced

“I cried at the resilience and creativity of humans, 
designing ways for us to engage with each other and the 
world safely and meaningfully…Something about being 
masked in the heat became consciousness shifting, like 
the heat from a sweat lodge, and the use of headphones 
caused us to focus deeply…we noticed our walking. And 
we noticed the leaves and the stones and the cracks in the 
walls. And we felt alive and a part of something, a part of 
community and a part of the earth.” — Tamara Rettino, 
participant in Art of Walking



ALARM WILL SOUND
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The engagement with the highly collaborative ensemble 
Alarm Will Sound in presenting collaboration with 
PS21 in Chatham, NY, came about as a result of the 
need for alternate content caused by the pandemic. 

Alarm Will Sound, based in New York City, takes their 
approach beyond the music, frequently incorporating 
collaborations with other artists, in media including 
video, text, theater, and movement. It’s all meant to 
“inspire new questions in listeners and encourage the 
search for new answers.” A perfect fit. They proposed 
performing John Luther Adams’ “Ten Thousand Birds,” 
which he wrote for them. The composition requires the 
musicians and listeners to be spread out, and also 
incorporates nature: specifically birdsongs native to or 
migrating through the area where it’s performed, 
exploring the connections between nature and music. 
The fit for the venues, the times and the audiences 
seemed to be made to order. According to the composer’s 
directions, at times the music was so quiet that the 
listeners needed to mindfully search for the sounds.

At Artpark, we chose to place the performance in the 
brutalist semi-abandoned during the pandemic 
Mainstage Theater and its plaza, allowing for several 
spectacular sonic opportunities, a play with vertical and 
horizontal space, and avoidance of the most obvious (a 
bucolic garden nearby). Sonia Clark, President, Artpark.



MEREDITH MONK
COMPANY & GENERAL MANAGER
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Produced by Paul Miller aka DJ Spooky, contributing artists include 
Bang on a Can, Björk/Brodsky Quartet, DJ Spooky, Don Byron, Sussan
Deyhim, Miho Hatori (Cibo Matto), John Hollenbeck/Theo Bleckmann, 
Henry Grimes, Vijay Iyer, Rubin Kodheli, Lukas Ligeti/Pyrolator, Arto
Lindsay, King Britt, High Priest (Anti-Pop Consortium), Matt Marks 
(Alarm Will Sound), Nico Muhly, Gabriel Prokofiev, Lee Ranaldo (Sonic 
Youth), DJ Rekha & RajStar, Todd Reynolds, Ryuichi Sakamoto, 
Scanner, Shodekeh, and Pamela Z. Ms. Z and many of the other artists 
on the CD performed live at the CD Release Party at Joe’s Pub, NYC
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Dancers and robots shared the stage at the Brooklyn Academy of 
Music, for a performance that personifies the machine and 
mechanizes the human. The brainchild of choreographer Blanca 
Li, ROBOT is a 15-piece dance ensemble that comprises eight humans 
and seven humanoid toddler-size robots (NAO bots) dancing side by 
side, fully immersed in the sounds of a “mechanical orchestra.” 
Known for her colorful, offbeat choreography, Li uses ROBOT as a 
means of exploring the polarity between human and machine, 
seeking out the nexus where the two can thrive. With humans 
mimicking robots and robots mimicking humans, ROBOT attempts to 
tackle grand concepts through the lens of irony, humor, and the 
juxtaposition of the beauty of the human form with that of 
machinery. https://www.vice.com/en/article/kbng79/i-spent-an-
evening-at-the-robot-ballet

http://www.blancali.com/en/s/2/News
http://www.blancali.com/en/s/2/News
http://www.bam.org/robot-blancali
http://thecreatorsproject.vice.com/blog/coachella-2011-intel-and-aldebaran-robotics-nao-robots-dance-to-ee-video


SLAVA’S 
SNOWSHOW
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POWER: ARTPARK 2030 
MASTER PLAN
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ARTPARK’S ENABLING 
TECHNOLOGY FRAMEWORK
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New Natures
Addressing a wide array of artistic practices that 
engage issues of the Anthropocene (climate 
change, environmental pollution, genetic 
modification) and concepts of nature across 
indigenous to global contemporary cultures, works 
will actively employ Artpark’s landscape as a 
vehicle to explore ideas. The curator will be 
tasked with developing an agenda that will 
support works of different durations and spatial 
scales. The curator will also assist in developing
a residency program for visiting artists that will 
support the making of site specific works and 
educational opportunities at Artpark

Citizen Culture
Citizen Culture programs with the mission of bringing 
diverse public access to diverse cultures near and far, and 
promoting cultural and artistic practices that continually 
explore community and citizenship.

The Citizen Culture curator organizes both physical 
artworks and events that offer equal space to 
communities’ traditional cultural rites and celebrations and 
to contemporary artists’ works that highlight and effect the 
values of democracy and equality, and that bring people 
through the arts.

Designing Biomes
A program focused on emerging 
technologies, architecture and the 
construction of habitats brings into 
focus the role of design and 
designed artifacts in imagining 
futures for living with climate change.
This program will explore the 
construction of experimental 
architecture that reconfigures our 
relationship to nature from 
exploitative to symbiotic. The 
projects will contribute to the park’s 
physical plant and provide alternative 
spaces for supporting its 
programming.

Legacy Futures
Artpark looks excitedly to the future and 
also prizes its rich history. For this 
reason, the Legacy Futures curator is 
responsible for innovative programming 
that balances reinstallation of key 
works; for commissioning of path-
breaking new work that may be 
specifically concerned with imagining 
and making a future; and also for 
conceiving works and programs that 
may bring these two together into a 
continual dialogue on the many themes 
that first marked Artpark, such as Land 
Art, great symphonic productions, and 
Social Practice artworks.

Environmental Laboratory
Led by the City as Living Laboratory 
under the direction of artist Mary
Miss, the Environmental Laboratory 
will use Artpark as a launching pad
for a multi-park environmental project. 
The project’s aim will be to
develop temporary and longer-
duration art installations along an Art
Path that connects Artpark to the 
parks to its immediate north and
south. Works will rely on an actual 
laboratory facility on site: a
tool shed of sensing equipment 
connectable to a wireless data
infrastructure, common gardening 
tools, equipment for basic
environmental chemistry, and more.
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